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(detail) Asàrotos òikos mosaic or mosaic of “the unswept floor” from Roman times

Sending an email is a way to reach through time and space to deliver a special sentiment to anyone of your 
choosing. 

Craft is another way to reach through time and space to deliver a special sentiment to anyone of your 
choosing. 

Writing the perfect email is like solving a math problem. If done concisely, warmly, and articulately, pressing the 
“send” button releases a brief, albeit powerful, rush of endorphins akin to the feeling of wrapping a tidy gift with 
a bow. However, there is of course a flipside to this email-as-quantifiable-achievement framework. The email 

is undeniably a triumph, but it is an activity that remains on the surface, preventing you from exercising deeper 
thought or presence of mind.

The presence and focus involved to make artwork should not be overlooked or undervalued. The works in this 
show embrace craft as an antidote for the adverse effects of increasingly digital methods of experiencing and 

interacting with the world. Part of existing in digital spaces is juggling the flood of disparate stimuli and debris in 
an attempt to connect. Through mixed media, these works mimic the experience of inundation. 

During the Roman Empire, the popular motif of an unswept floor was taken from the Greeks and used in 
mosaics. This resulted in surprisingly contemporary-looking trompe l’oeils of luxurious food scraps strewn 
about a tile floor. These mosaics served as status symbols, being that they depict delicacies only available 
to the upper class at the time. The artists in Cold Email are creating similarly constructed amalgamations 

of imagery, taking a page from the Greeks’ and Romans’ book. However, whereas they reproduced wealth-
symbolizing scraps, the artists in this show are employing everyday materials and objects in their artworks to 
achieve the opposite effect of better reflecting and elevating everyday life. They collect and create with debris 

to amalgamate more meaning than the debris alone contains. Transforming quotidian matter alludes to the 
symbolism and/or anthropomorphic qualities present in object. Whereas the Romans and Greeks’ imagery 
culls from the wealthy and into the art sphere, these artists integrate public objects themselves into more 

widely resonant art than what is traditionally accepted in the fine art world. 

Tangibility and intentionality may seem antithetical to instant-gratification digital-multitasking mindsets,  
however these artists embrace both viewpoints through their multifaceted practices. They do not reject 

technological advances, nor do they make work that exists in a vacuum separate from digital identity. Rather, 
they embrace internet detritus and collect it as material to inspire creations utilizing AI and 3D modeling to 

enhance analog practices. Rejecting hierarchical distinctions between art and craft, they contest institutionally 
defined boundaries of what constitutes fine art. They bridge the gap between the tenderness and presence 

required to forge something by hand and the splintering of attention required to navigate the New Media age, 
all while exercising a sense of humor and wit in the process.  

-Kati Kirsch



Marissa DeGolier, GG is a gemologist and multimedia artist.They often utilize found objects and 
gemstones in their wearable art and necklaces. They are inspired by queer culture, drag kings, Del 
Lagrace Volcano, precambrian creatures, and geology. 

Joe Greer is a New York City based artist who has exhibited work in numerous shows throughout 
Europe and the United States, as well as recent participation in a curatorial capacity with Automatic 
Wag. Greer creates assemblages out of found objects, warped and woven together to often anthropo-
morphic ends. In some cases he uses familiar materials to create unfamiliar forms, while in others the 
opposite is true. Out of disparate parts – be they organic, synthetic, or refuse of entirely unidentifiable 
origin – Greer creates compositions that are unsettlingly human while retaining their contextual and 
structural ambiguity. With resultant sculptures evoking the sublime eeriness of the Brothers Quay, 
Greer’s work raises similar questions of intentionality versus decay.

Jenn Garcia is a multidisciplinary artist based in NYC. Her practice involves a combination of 
drawing and sculpture, often using repurposed materials to evoke the disparate relationship between 
nature and constructs of consumerism. Garcia’s work plays on familiar, sometimes iconographic 
imagery. In her appropriation of the products of capitalism and cultural icons, Garcia is inherently 
subversive. With a mixture of humor, irony, and cleverly hidden aggression, Garcia’s work is a blend 
of her great esteem for artistic traditions of the past and her personal engagement with contemporary 
issues. 

Faith Icecold is a Black multidisciplinary craftsperson from the planet Earth. 

Tommy Smits who graduated in 2017 from the Royal Academy in The Hague, has a unique visual 
language and way of working. In his relatively short career has received a cult following. Using inno-
vative framing and shaping techniques, Tommy Smits elevates vernacular imagery to a surreal pho-
tographic object. Smits primarily works with two media: photography and sculpture. First, he shoots 
his own portraits and landscapes whenever he travels throughout Europe. Second, he collects photos 
from books and pamphlets found in markets or discarded as trash . Constructed out of concrete, the 
artist’s sculptural work forms a collage of stories, stored in photographic monuments placed in isolat-
ed locations. Cast in concrete and solidified as in rock, Smits’ creations become altars in memory of 
these images.

Molly Wasielewski is a fine artist focused in textile art and oil painting. Her work explores themes 
such as nostalgia, environmental interconnectedness, and the disintegrated image. She received her 
Bachelor of Fine Arts in Painting from Pratt Institute, and is currently living and working in Brooklyn, 
New York.

Jacquelin Zazueta is a Mexican-American artist whose practice is rooted in her interest in Ozark 
superstition, Mexican folklore, ritualistic catholic practices and iconography. Working across a variety 
of media including wax pastel, bread, pencil, ceramic, 3D printing, and beeswax, Zazueta creates 
layered prayer tablets and sculptures with imagery of the holy, the unholy and sacred artifacts. She 
received her BFA in Film/animation/video from RISD in 2019 and currently lives and works in Marfa, 
TX. 
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